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My way to hive dancing...
Belly dunce was m my life, the natural
conseguence of n personal research and
an artishie evelution

Shortly atter the carly age of 7, when |
started ballet lessons. |'ve been seriously
mvolved m different wavs, i classioul
and conternporary danee (and thenter)
in paratlel with school and wniversity
stuches

Duse to the fuet thue mune was an
“wrhistic” famuly of painters, daneers
nctresses and book prmters, | grew

up surrounsded by the the smell of
“oleurns” varnishes, printing inks und

bemg the theater backstages and hights o
commen ehildhood enviromment

My mother | (model, actress and
director ) and my grand mother always
had o eanvas ot home with o pmnting

e In progress My aunts were ( and still
are ) musiowms, drowers and dancers as
well That gave me the oppartunity of
bemng rased around bockstages and front
s seat rows Because of thit, my debut in

machmes, and old thenter s Hoor woods,

different urtistie arcas were so carly and
diverse At 10, T was already singing

udveritsing jingles ond ut |1 was assisting

i chirector in & child's play

During these formutyve vears, | wis
sharing regular school attendunce, with
dunce lessons, us well with theuter
groups. acrobaties, pumting und fyrical

singing. | was so i love with “the opern™

thut dreamed of becoming “Regie "
(Opera director), whee [ would retire
from the stages Also momy teens | was
heavily mmensed into philosophy,

Nicstehe and existentialism. ] was kind of

wild, those days!
( Vicky olivares preture)

Adert bemg member of several

classicul and contemporary small dance
companies, und driven by a need of

mnltidiseaplinar expeession, 1 produced
und premicred at nge 17 and then at

18, two personal performuance shows at
Buenos Awrest argenting ) and Suo puulo
{ brssily The first: * Belund the murror”

was based on the ideu of the thin line that

separates reality from funtosy
Drance & theater occured between photo

shides of my paintings and gruphie poetry

supported by ongingl musie mixed with
whale songs | at that moment 1 was veny
mvolved in environmen! peotection)
The second performunce. “Dreams.
deuth, fove & wings™ | developed 4
personal view of the greek myth of
Fersefone ( Proserpine), where the

musiciansand actors represented the gods

as mteractive part of the live scenery
driving the ryvthm of the performance.
Blending dance, live sculpting. thestes
and operistic singing with some Tom
Waits preces, we got un explosive

cocktal, where the public were sensing o

global experience
Those were my first archievements as
an artist, since both of them got prizes
and hoaorific mentions m local art fairs,
from Greenpeace, and the fecademy of
Natiens.

WHEN AND WHY DID YOU
STARTED in belly dance?

It was 11 years ago, when after tha

last performance in Buenos Aares I gol
a scholarship to study choreographic
composition at the Merce Cunningham
mstitute m New york. There I had

the opportunity of dooge o smedl
wll.;‘mmhun with MOMIX, bt oy
student visa was to expire soon Then |
asked for belp a libanese friend of my
mother s and when she saw my dossaer
and videos, she asked if 1 was ever

mto belly dance and onental dance,
since | was doang ondulant moyements
mstinctively, [ike the camel or rolations
and due to my passion for old greek
myths, builted my own two piece exotic
dresses with “vaporows " soft fubrics
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